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or years, Boston Ballet has touted its

: praduction of “The Nutcracker” as
: the most popular in the world, with
Jan overall audience of more than 140,000
‘pach season. But this hasn't stopped the
‘proliferation of numerous “other Nut-
“crackers” around the avea - from profession-
al companies to those made up entirely of
students from neighborhood dance studios,

For most nosﬂzzmmm, “The Nuteracker”

iis the cash cow that makes the rest of the
‘season possible.

“1 think all ballet companies rely very

theavily on ‘The Nuteracker’,” said Jose
Mateo, founder and artistic director of
IBallet Theatre of Bosten, which presenis

the second most-popular production of the

‘ballet in the area. “We're usually holding

our breath through the month of

IDecember, but we do make money on this
ballet, and that allows us to get a jump
istart on the spring season.”

While the Boston Ballet produetion is
firmly ensconced at the Wang Theatre
through Jan. 4, many of the other smaller
companies create praductions that tour,

+laking ballet to commumities that have lit-
Htle ballet otherwise.

Dance Prism, which studiously aveids

Ballet Theatre of w.oﬂo: h
| leads the charge of the ~

the busy metropolitan area, has 14 perfor-
mances (lwo with live orchestra) sched-
uled of its 16th production in eight cities
throughont New England. “ *The Nut-
evacker' helps us survive," co-director
Mary Demuso said.

Ballet Theatre of Boston, which pre-
sents its 10th production at the Emerson
Mujestic Theatre Dee. 10-28, precedes its
city stay with performances in Lowell and
Worcester.

The semiprofessional Boston Dance
Company presented its first full-length
“Nuteracker” in Cambridge last weekend
and performs this weekend at the Strand
Theatre in Dorchester. (The Cambridge

erformance featured what may have
ween a first — an all African-American
Silberhaus fuwmily, with Cambridge City
Councilor Ken Reeves standing in as
Clara’s father)

Similarly, City Ballet Cooperative
(formed two yews ago from the old
Chambers Ballet Company) performs in
Cambridge this weekend with subse-
quent performances in Brockton (Dee, 20-

Turn to Page S12
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HOLIDAY TREATS: The Wang Thealre's
“The Nulcracker’ isn't the only act in town.
The Ballet Theatre of Boston chorco-
graphed by Jose Mateo. below, and the
City Ballet Cooperative, left and bottom,
are among the several 'other Nulcrackers’
being produced this holiday season.
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1December, but we do make money on this
ibullet, and that allows us to get a jump

or years, Boston Ballet has touted its
production of “The Nutcracker” as
the most popular in the world, with

‘ian overall audience of more than 140,000

each season. But this hasn’t stopped the

iproliferation of numerous “other Nut-

crackers” avound the avea ~ from profession-
al companies to those made up entively of

dstudents from neighborhoad dance studios.

For most companies, “The Nuteracker”

Jis the cash cow that makes the rest of the
season possible.

“1 think all ballet companies rely very

‘heavily on ‘The Nutcracker’,” said Jose
*

Mateo, founder and artistic director of

‘Ballet Theatre of Boston, which presents
ithe second most-popular production of the

ballet in the area. “We're usually holding
breath through the month of

start on the spring season.”
While the Boston Ballet production is
firmly ensconced at the Wung Theatre

sthrough Jan. 4, many of the other smaller

companies create prqductions that tour,
taking ballet to communities that have lit-

Tle ballet otherwise.

Dance Prism, which studiously avoids

Ballet Theatre of w.cmﬁos
leads the charge of the

the busy metropolitan area, has 14 perfor-
mances (lwo with live orchestra) sched-
uled of its 15th production in cight cities
thronghout New England. * “The Nut-
cracker’ helps us survive,” co-director
Mary Demaso said.

Ballet Theatre of Boston, which pre-
sents its 10th produetion at the Emerson
Majestic Theatre Dee. 10-28, precedes its
city stay with performances in Lowell and
Worcester

The semiprofessional Boston Dance
Company presented its first full-length
“Nuteracker” in Cambridge last weekend
and performs this weekend at the Strand
Theatre in Dorchester. (The Cambridge

erformance featured what may have
ieen a first — an all African-American
Silberhaus family, with Cambridge City
Councilor Ken Reeves standing in as
Clara’s father)

Similarly, City Ballet Cooperative
(formed two years ago from the old
Chambers Ballet Company) performs in
Cambridge this weekend with subse-
quent performances in Brockton (Dec. 20-

Turn to Page 512
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HOLIDAY TREATS: The Wang Thealie's
‘The Nulcracker™ isn'l the only actlin lown.
The Ballet Theatre of Boston choreo-
graphed by Jose Maleo. below, and the
City Ballet Cooperative, left and bottom,
are among the several ‘other Nutcrackers'
being produced this holiday season.
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Questionable collection

MFA pre-Columbian exhibit faces acquisition queries

By John Yemma and Walter V. Robinson
GLOBE STAFF

YAXHA, G Is - A th d or more

MFA trustee Landon T. Clay, came to Boston
after having been looted from graves and illegally
ials and

exported, ding to Guatemalan offi ar-
heologists who specialize in Mayan objects.

years ago in the jungles of central America, Mayan
inhabitants of cities such as Yaxha buried their re-
vered leaders within massive pyramids, adorning
the bodies with precious jade and placing prized
polychrome pottery beside them.

Starting tomorrow, the public can see fine Ma-
yan jade, pottery and burial urns in a new perma-
nent exhibition at the Boston Museum of Fine Arts
- a collection that has provoked scorn among some
archeologists, protests from government officials
in Central America and ethical questions shout the
museum’s acquisition policies.

Many of the pre-Columbian cbjects, a gift of

“They are pages ripped out of the history book
of our nation,” Guatemsla's vice minister of cul-
ture, Carlos Enrique Zea Flores, said recently as
he showed a Globe reporter archeological sites in
remote parts of northern Guatemala that have
been targeted repeatedly by looters.

The Mayan artifacts are not the only controver-
sial items in the exhibition. A companion gallery of
ancient African art includes two terra cotta figures
from the west African country of Mali loaned to the
MFA by William E. Teel, a member of the muse-
um's board of overseers. Archeologists say these

MFA, Page A28

PHOTO COUSITESY OF MUSEUM OF FINE ARTS
Archeologlsts say this Mayan
vase and other pleces In the col-
Iection may have been looted,

By Anne E. Kornblut
GLOBE STAFF

", ven as “The Nutcracker” makes its
% annual run this month, one of the
city’s most joyous ballerinas is re-
‘maining in the shadows,

N Kay Onan, & dancer whose name
has eludeii« the marquee at the Wang Theater for
nearly a decade, is comfortable with her anonym-
ity. At age 48, with just eight years of ballet ex-
perience, she admits she is probably better off

R = i RS A :
y the synthesis of music and motlon,” says Kay Onu.wh; took up ballet eight years ago at 40. “And I w

:Novices find joy in late leap to ballet

with her job as an administrator at Northeastern
University than auditioning for the role of Sugar
Plum Fairy.

Once a week, however, Onan slips into star-
dom.

Dressed in a black leotard, her pink ballet
shoes strapped on, she stretches at the barre ina
mirrored classroom at the Ballet Theatre of Bos-
ton.

Then she glides - sometimes more gracefully
than others - toward what choreographer
George Balanchine once called the “glories we

GLOBE STAFF PHOTO 7 PAT GREENHOUSE.
ant fo learn more.”

might attain as human beings.”

“It started, for me, somewhere between curi-
osity and stupidity,” lavghed Onan, as she
stretched her arm across a barre before class last
Tuesday night.

1 just really enjoy the synthesis of music and
motion,” said Onan, who took up ballet at age 40.
“And I want to learn more.”

She is 2 member of a brave elite. In a city
overrun by rollerbladers and gym-goers, Onan is
among hundreds of mature adults who risk pub-

BALLET, Page A26
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leap into
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Continued n,o,w: Page Al

lic embarrassment to leap and twirl
on the :m&«@o& floors of nearly a
dozen Boston- ballet schools every
month. W

Few harbor illusions about their
future n&‘wmﬂw in dance. But their
collective m:nwcmmmmg - as indicated
by long a_mv.m waiting lists and in-
ereasingly crpwded barre space -
seems to be strong enough to
outweigh an humiliation of wildly
flung limbs or mid-pirouette colli-
sions. m

That much was clear Tuesday
night of last %mmw. when 15 interme-
diate student§ gathered in a second-
floor classroam at the Boston Ballet
Center for Didnce Education.

They were an eclectic group: a
real estate lawyer, a writer, a high-
tech 1 and a legal admini
trator. Most were women; ages
ranged from 20s to 50s. They were,
without question, all shapes and
sizes. :

hardwood floors of nearly a dozen Boston ballet schools every month, -

Joan Rossetti is among hundreds of mature adults toilingon the 3!

GLOBE STAFF PHOTO / PAT D“NMZ:OC& s

*

What the group had in common ~
apart from stiff joints from sitting at
their jobs all day ~ was an intensity
of purpose, made obvious by numer-
ous facial grimaces as they warmed
up at the barre, As a pianist played
from the corner of the room, the

elass “plied” and “releved” for nearly
an hour; then they took to the floor: .
Touring across the room with se -
quences of arabesques and pirous ©
ettes, each seemed oblivious to theif -2
peers. They practiced movements irf --
front of the mirror repeatedly, as in:
tensely as though it were a profes:
sional rehearsal. And unlike most of |
their beginner-level peers, the ma: -
Jority were able to touch their toes ~ -
and dance without looking at them. . -
There were occasional slips; few -
seemed to mind. And they laughed -]
when, during one pirouette se: .
quence, instructor Erin Sung yelled .
at a stray dancer; “Watch out!”
“T guess on some level I still !+
think I can grow up to be a balleri -
na,” explained Joan Feinberg, 48, di; -
rector of a Beston publishing house, -
us she stretehed at the end of clasg, -

A O

“I think it's more than exercise; it’s .7 |

the artform. Even as an adult, you .
need some sort of expression.” o

Whitney Allen, 27, expressed 4 -
more specific purpose: turns. Shé .
could do one at a time when she bé-~
gan taking classes again in April, &
after having abandoned it in college.

“l can now do a double pirow-
ette,” Allen, who by day works in a~
Boston consuiting firm, said proudly.
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know, if you come in here consistent-
1y, you can do that.”

‘The athletic compoenent to ballet
has helped its upswing in popularity
among adults, according to local ad-
ministrators. Although some clusses
have little aerobic activity, particu-
larly at the lowest levels, they offer
intensive muscle strengthening, as
well as toning and flexibility that
some cotmpare to yoga.

-At the same time, several entry-
level teachers have said they try to
maintain a laid-back class atmo-
sphere - eliminating the dictatorial
spirit many adults knew during
childhood ballet.

“You know my philosophy: eat

the Thanksgiving holiday.

The exercise and the casual com-
fort, combined with the romantic
fantasies traditionally associated
with ballet, are beginning to make a
difference on the rosters of a num-
ber of local schools, administrators
said.

At the Boston Ballet, on Claren-
don Street in the South End, there
are more than 100 names on the list
for the 1998 adult beginner course.
The new, i2-week class — which
meets two times a week, at- $10 per
class ~ filled up immediately during
the fall 1997 session, according to
Boston Ballet administrator Kelly
Britt. R

At the Ballet Theatre of Boston

and enjoy!” Sung told her elass on
Tuesday, giving popular advice for

on M ¥ ts Avenue, entry-lev-
el dance classes have seen a “definite
influx lately,” as the school has be-

- Late starters fill ballet classes

gun advertising the health benefits
of dance at local gyms, public rela-
tions director Julie Hayen said.

And at the Dance Complex, on
Massachusetts Avenue in Cam-
bridge, attendance in beginning lev-
els of all dance classes ~ including
salsa - has risen steadily over the
last few years, said administrator
Anna Zamarripa,

“Out of nowhere, we'll have an
extremely large beginner class,” she
said. “They come from all over, pur-
suing exercise, pursuing creativity.”

Could some be pursuing their
childhood dreams?

“I don’t know if someone starting
out at 30 can become the prima bal-
lerina of New York,” Zamarripa
laughed. “But that’s not to say they
can’t try. A lot of people get a late
start. A lot of people switch careers.”
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‘Nutcracker’ Duel

they're spending the money.
Boston Ballet isn't the only company

--Across.the.country suffering a.downturn.in

‘Nutcracker’ Spate:

Boston’s Two Ballets
Go Toeto Mistletoe

It's No Competition, Says One,
Though Sales Have Fallen
&  AsSugar Plum Fairies Duel

By CYNTHIA THOMAS

Special to THE WALL STREET JOURNAL

Boston Baliet has developed a strategy
for dealing with the “Nutcracker” that
opened down the street from its own: Pre-
tend it doesn’t exist.

Since Ballet Theatre of Boston’s pro-
duction of the Nutcracker opened seven
years ago, attendance has risen steadily.
Meanwhile, the 34-year-old Boston Ballet,
one of the top companies in the country,
has seen its audience drop for the holiday
extravaganza.

A lot is at stake. The Nutcracker —
which traditionally features a growing
Christmas tree, anywhere from dozens to
hundreds of dancing children and a treacly
Tchaikovsky score — is the cash cow for
American ballet companies, typically pro-
viding one-third to one-half of a company’s
annual budget, ballet officials say.

More people go to Boston Ballet's “Nut-
cracker” than to any other ballet in the
country, including New York City Ballet’s
“Nutcracker.” But while Boston Ballet sold
about 141,000 tickets in 1992, the 100th an-
niversary of the Tchaikovsky ballet, last
year it sold only about 114,000, a plunge of
nearly 20%. And in the three most recent
years, attendance is down 10%.

Meantime, Ballet Theatre's audience
climbed 18% over the past three years to
more than 23,000 — nowhere near enough
to put Boston Ballet out of business, but
seemingly enough to ruffle its tutus.

Outside of the ballet world, some people.
are confusing the two. Ballet Theatre
dancers performing a Nutcracker excerpt
at Fanueil Hall last month were introduced
by Mayor Thomas Menino as members of

the Boston Ballet, a common slip. A picture

in December’s Boston magazine of Boston
Ballet dancers gave details for Ballet The-
atre’s performances underneath.

Boston Ballet General Manager David
Brown admits to being tweaked when Bal-
let Theatre hung up a Nutcracker shingle:
“We're not particularly thrilled about it,
butIdon’t think it's the place of the leading
ballet company to make comments about
peers,” he says. “While there may be room

Please Turn to Page NE%, Column 1

Puts Two Ballets
Toe to Mistletoe

Continued From Poge NEI
for two Nutcrackers, we would've pre-
ferred they not be right down the street.”

Yet he and other Boston Ballet officials
insist that the other Nutcracker — being
performed in a smaller theater by a
younger company with fewer dancers and
an annual budget that’s only twice what
Boston Ballet spends on Nutcracker adver-
tising alone — is not forcing them to do
things any differently.

If not, then what about the Boston Ballet
radio ads in 1994 that featured Nutcracker
tunes barked by dogs, quacked by ducks
and gargled by human beings and warned:
“Accept no imitations this holiday season.
There is only one Nutcracker”?

“It was not aimed at them at all,” says

_ marketing director Rebecca Crawford, but

rather at the myriad holiday productions
consumers now have to choose from.

And the revamped $1 million production
with new scenery, costumes and special ef-

fects unveiled in 19957 That was something
Boston Ballet had been planning for a long
time, says a spokeswoman.

Mr. Brown and other Boston Ballet offi-
cials say they've never seen the dancing
sugar plum fairies down the block. (Ballet
Theatre's artistic director, Jose Mateo,
says he has never been to Boston Ballet's
Nutcracker, either.)

Boston Ballet officials say what worries
them most is the city’s revived theater dis-
trict. Their Nufcracker, at the 3,500-seat
Wang Theatre, used to be the only holiday
fare in the district. Last year it competed
with “Rent” and “Master Class” in neigh-
boring theaters. This year, “Stomp” and
“Chicago™ are playing within walking dis-
tance, and “Cats” is opening across the
street Dec 16.

Even Disney's “Beauty and the Beast,”
which doesn’t open until next summer,
worries Boston Ballet because tickets went
on sale at the same time and in the same
theater as its own Nutfcracker tickets. Buy-
ers aren't looking at when they’re going to
the theater, Ms. Crawford says, but when

Nuteracker attendance because of compe-
tition from touring Broadway musicals and
a burgeoning number of holiday shows.
But Boston Ballet's production is the only
major one that has to compete against an-
other professional ballet’s Nutcracker so
close to home.

Ballet Theatre's numbers are tiny by
comparison. Last year it took in $241,855
from ticket sales and played to an audience
of 23,266 {(not all those seats were paid for,
as some were special promotions). Boston
Ballet's Nutcracker revenue was $5.1 mil-
lion, with the sale of 113,595 tickets.

Six years ago, when his company was
six years old and after performing Nut-
cracker in other New England towns, Bal-
let Theatre’s Mr. Mateo decided Boston
could support another Nutcracker, at the
980-seat Emerson Majestic Theater.

Mr. Mateo calls his production a more
serious ballet, one that even-ballet fans —

who tend to roll their eyes at the mention of -

Nutcracker — can enjoy.

“A common mistake is to treat Nut-
cracker as a shoo-in for a big audience and
a throwaway in terms of what it can be ar-
tistically,” he says. “It’s not going to have
the profundity of ‘Othello,’” he adds, but it
can be a cohesive story rather than a col-
lection of dancing tidbits.

With prices ranging from $9 to $28, says
Scott Fraser, Ballet Theatre’s associate di-
rector, his company targets a different de-
mographic from the Boston Ballet crowd,
which pays $12 to $59 per ticket.

“We're going after a more diverse audi-
ence, a younger audience,” says Mr.
Fraser. “Our product is priced and de-
signed for younger families.”

Boston Ballet has a $500,000 advertising
budget for the Nutcracker, with one TV
spot and tworadio ads running on local me-
dia, as well as newspaper ads. Ballet The-
atre relies mostly on news media, fliers
and appearances at community events.

A Boston Ballet fact sheet quantifies the
excess of its production, from the “one ton”
of white confetti used as snow, to “an enor-
mous dancing bear, an army of toy sol-
diers, 16 dancing snowflakes, 16 dancing
flowers, 12 cherubs, a harp, four French
horns, seven first violins, one tuba, a big
brass gong, a brown-and-white bunny, four
cuddly white lambs with little black noses,
a heavenly children’s choir and a small
herd of white reindeer.” It notes also that
total attendance is “19 times the population
of Nauru, the world’s smallest country.”

The Ballet Theatre fact sheet boasts
that its Nutcracker discards “the pomp and
excess of traditional elitist ballet” and of-
fers affordable ticket prices.

At Ballet Theatre, any Nutcracker ad-
vertising works to its advantage. “Any-
thing that gets the word out helps,” says a
spokeswomarn.

But Boston Ballet’s Mr. Brown begs to
differ. “We regularly have peopie at our
theater with tickets to the other produc-
tion,” he says. “Anything that creates frus-
tration or confusion or a hassle for ticket
buyers hurts us all.”
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>m§%w Victoria Rowell sponsors scholarship for Ballet Thea

By Christie| Taylor
CNC Arts Writer
hink of the holidays and think
of gifts: huge boxes wrapped in
shiny wm@mq with oversized
bows and boxes of candy and honie-
made mcc&mm packaged with care.
At Ballet Theatre of Boston, more
than 200 children are rehearsing
nonstop so that
they may
e recount for audi-
ences one of the most well-known
scenes of holiday gift giving — the
party sceneof “The Nutcracker.”
There's dlso a gift being passed
around :Fg,mws:i Theatre of Boston

studios, _EW it's not a tangible one:
1’s the gifl

of dance.

As Jose Mateo, director of the
company and choreographer of this
original _uaw_somo? rehearses the

H party chil-

. , dren for
their roles,
which they
will per-
form at the
Emerson

Victoria Rowell, star of
“The Youngiand the
Restless”

notes one
dancer who
has over-
come obstagles that the other children
have not f: @8

The dancer’s name is Shirley,
who's a 12+year-old foster child on
mnso_m;:i at Ballet Theatre

through _:w Rowell Foster
Children’s %8:78 Plan. Shirley
attends n_umm four days per week
and rehearges on Saturdays because
of a program started by Victoria
Rowell, a former ballet dancer and
television MW:: (“Diagnosis
Murder,” “The Young and the

Restless™) who started the fund to
give scholarships to about 10 stu-
dents a year to study ballet, basket-
ball or golf.

“It’s difficult for children like
Shirley because they are in a nebu-
lous labyrinth,” explains Rowell,
$peaking from her dressing room on
the “Diagnosis Murder” set. “Even
though perhaps in the back of foster
children’s minds they're not sure
where they're going to go next —
and that’s why I call it the nebulous
labyrinth — they have hope. And
with the ballet I know that it offers
these children this haven from all
of the chaos. It is their temple. 1
always felt that way when I went to
ballet,” says Rowell, also a foster
child, who began ballet lessons at
the Cambridge School of Ballet
years ago.

“I still have the gift of dance in
my spirit,” she says. And that’s what
she wants to pass along. “A lot of
our children today, unfortunately
through hyped advertising, think
that the Mercedes and the Rolex
and the fancy pair of NBA sneakers
are the end all-be all. But those
things aren’t the end all-be all. With
dance you cannot lie, you really
have to work very hard for that
technique. So that in itself is a very
good lesson for children.”

Mateo’s philosophy of teaching
meshes with Rowell’s, which is part
of why Rowell chose Ballet Theatre
as a site for scholarship recipients.
Rowell and Mateo also danced
together at Ballet Hispanico in New
York.

“Anyone will benefit from the
study of ballet,” says Mateo. “That
benefit really is not just learning
how to execute steps. The benefits
really transfer into most anything
the children do, and so we figure
even if their circomstances do not

c«sattat;n5ow’oo’oanqtocnclc»noaovnn»ooo10«00oo.c.00nt»o.onoooaanacc'-ut.nuﬁto-53000000000-0.nﬁan-a-no»»poo.oqs:ccooctaa._h

Shirley’s scholarship to Ballet Theatre of Boston is funded by the Rowell Foster Children's Positive Plan.

permit them to continue ballet long
term, that they will have gained
something very beneficial to their
lives in general.” .

Shirley’s favorite aspect of ballet
is the movement.

“It’s fun,” she says. “1 also like
the acting and being onstage.” She
says the difficulties for her lie in
going to all the rehearsals and leam-
ing the steps, but her attendance is
fine and she’s keeping up with her
schoolwork.

“She’s a very determined child
who has very inteiligently respond-
ed to the demands of ballet traip-
ing,” says Mateo. “Her discipline,
her manner, her behavior and her
dedication is apparent at a very

young age. That’s certainly going to
help her succeed.”

Undoubtedly those are the same
qualities that hefped Rowell achieve
her dreams, in addition to a foster
mother who consistently supported
Rowell’s talent.

Rowell says, “Here I was, born
into a situation where it would seem
most unlikely that I would be able
to latch onto something which was
truly my passion.” But she adds that
“people who have the most seem-
ingly normal upbringings never find
what their true passion and love is.”

In addition to her gift of allowing
children the chance to learn what
they love, Rowell also offers

Shirley and other children the gift

tre of Boston student

of wisdom.

“Through all the temptation, and
through all the peer pressure and all
of the negativity out there, she has
to remain true to herself and to her
passion,” says Rowell, “For the sake
of dance, 1 know that if she stays
true to herself and she stays
focused, she will be able to develop
a high standard of dance, and that’s
a tool she can carry in her life and
throughout her life whether she
decides to become anything other
than a dancer.” L

Ballet Theatre of Boston performs
“The Nutcracker™ at the Emerson
Majestic Theatre, Boston, Dec. 10-
28. Tickets are $9-$28. Call
(617) 824-8000.




Rebecea Arnold demonstra

olid 8&55:@ and an __._.%.ﬁm_.u_m m_ci
as the Snow Queen in Ballet

eatre of Boston’s ‘“‘The Nutcracker.”

i Not just another ‘Nutcracker’

| BTB'’s Jose Mateo diverts from the glitz to focus on dance

By Christie Taylor
CNC Arts Writer
n Ballet Theatre of Boston’s produc-
tion of “The Nutcracker,” you won’t
|4 see an unbelievably tall Christmas
tree and glittery, beaded costumes so
Qowmq associated §§ the other
“Nutcracker” production in town.

DANCE REVIEW

What you will see, however, is a per-
formance with original, unusual and at
times effective choreography, as well as
a cast full of children who clearly have a
good time on the stage. As a bonus, a
handful of professional dancers in this
cast traly shine.

During the show’s opening night at Eo ,

Emerson Majestic Theatre on Dec. 11,
Ballet Theatre, led by Artistic Director
Jose Mateo (who performs the role of
Dr. Drosselmeyer in the ballet), gave a

steady dance performance — Mateo
style. His choreographic visions work
well, especially when he diverts from the
usual “Nutcracker” series of events.

As the curtain rises in Act I on a group
of dancers in white tutus waltzing
around a Christmas tree, one breathes
easily at the break from the usual party
scene opener. Here, and in other refresh-
ing moments throughout the show, sugh
as in the beginning of Act I when a flur-
ry of angels grace the stage, Mateo gets
the story across with less pantomime and
more dancing. His n:oaomswi is exe-
cuted skillfully in the snow scene — |
another one of the show’s strongest
moments. _

However, while his patterns of steps
are full of intricate and technically -
demanding footwork — as well as lots
of body-direction changes — at times
some of his dancers aren’t up to the
challenge. His company isn’t blessed

with unlimited rehearsal space and a full
coaching staff, and in excerpts such as
the Columbine and Harlequin dance in
Act 1, and the Chocolate (Spanish) dance
in Act 11, a frenetic energy overtook the
steps so that the movements lacked
focus. A bit more rehearsal time would
remedy this.

Nonetheless, several dancers shone
brightly. Rebecca Amold as the Snow
Queen balanced solid technique with an
irrepressible glow, and 12-year-old
Wendy Shinzawa did an admirable job
as Clara. Meg Flaherty and Victor -
Camesolta, as the Sugar Plum Fairy and
her Cavalier, stood out in this cast as
artists with exquisite control of their -
craft. Ll

Ballet Theatre of Boston’s “The
Nutcracker” is at the Emerson
Majestic Theatre, Boston, through
Dec. 28. Tickets are $9-$28. Call
7(617) 824-8000.
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Ballet Theatre’s ‘Nuteracker’ catches spirit

By Thea Singer
GLOBE CORRESPONDENT

Choreographer Jose Mateo has
made a warm and intimate “Nut-
cracker” that aims, it seems, to em-
body the true spirit of Christmas. It
comes alive not through materialistie
splendor — though the sets are lively
(there’s even a growing Christmas
‘tree) and the costumes a rich blend
of purple, sun yellow, rose, and for-
est green — but rather through musi-
cality and heart. Unlike more tradi-
tional versions of the classie, which
are filled with mime and pageantry,
the dancing is the star here — dane-
ing that Mateo has attempted to
draw straight from the Tchaikovsky
. score. - ,

More often than not, he succeeds.
Consider the part he's crafted for
Clara, danced with remarkable ar-
ticulation and aplomb by 12-year-old
Wendy Shinzawa. He’s put her en
pointe and given her real steps to
pursue, including long, stretchy ex-
tensions and delicate tours jete.
She’s like a tiny spark igniting the
action in Act I's party seene - a
scene that in too many “Nutcrack-
ers” drags under the weight of an
overabundance of indicating and not
enough movement,

Conversely, Columbine, danced
by Elizabeth Scherban, slows the
momentum down. True, she’s meant

Dance Review

to be stiff - an elaborate wind-up
toy. But her execution is fuzzy — too
often you can't tell if her rigidity is
written into the choreography or
just her own style. An exception is
the hilarious moment Dr. Drossel-
meyer (Mateo himself) swings her
above his shoulder, bent sharp at the
waist, heels over head..

Rebeeca Arnold as the Snow Queen with Shaun Curtin.

PHOTO / GARY SLOAN

Interestingly, the men in this
modern-ballet company are fre-
quently the standouts. They seem to
embody more fully than the women
Mateo’s organic thrust: They move
straight from their core and under-
stand, in their muscles, the principle
of opposition ~ for a leg to show
length, for instance, it must pull in

THE NUTCRACKER
; Ballet Theatre of Boston
" At: The Emerson Majestic Theatre, last
night. Performances continue through
Dec. 28.

two directions. Scott Crawford as

the Nutcracker Prince moves with
elastic grace, and Todd Hall as the
Snow King and as Coffee, in the Di-
vertissements section of Act II, ex-
hibits an alarming lushness and
depth in the way his arms draw their
impetus straight from his back. And
the glorious Victor Carnesolta, as
the Cavalier to Meg Flaherty’s Su-
gar Plum Fairy, has a lift and ballon
in his jumps and leaps that knocks
your socks off.

As the dancing accelerates in Act
11, so do the thrills. Elizabeth Scher-
ban, in pale green and glitter, is an
exquisite Dew Drop Fairy. She has a
long pellucid line and silken ara-
besques that seem to go on forever.
Ernie Martin on stilts and in giant
Bo-Peep costume is a hysterical
Mother Ginger who gets the crowd
clapping along with him as his ador-
able Polichinelles escape from be-
neath his skirt. And the six child-an-
gels, with hands pressed together in
prayer and swift flat-footed walks,
seem to barely skim the floor.

The musie is the message here,
and Mateo has told it well.

A S N e Soamonaet A
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Christmas spirit shines

TiiEat

ER

by lIris Fanger

“The Nutcracker,”
Boston, at the Ei
through Dec. 28.

he Ballet T

Ballet Theatre of
nerson Majestic,

heater of Bos-

ton’s presentation of

“The Nute
with a visionary

racker” opens
prologue that

embodies the spirit of Christ-

mas as it ought:
A tall snowy

to be.
fir tree, cov-

ered with pastel colored orna-
ments, stands against a dark
winter sky alive with twin-
kling stars. Dancing fairies
circle the tree, followed by the
little girl named Clara,
dressed in a flowing night-
gown. She finds a box tied
with a bow that surely con-
tains the gift of her dreams: a
toy nutcracker that will turn
into a handsome prince.
Welcome to the 10th anni-
versary year of Jose Matteo’s
version of the familiar ballet.
Over the decade, the pro-
duction has grown from its be-

ginnings in Matteo’s school to
an imaginative retelling of the
story, enhanced by a decora-
tive set of painted backdrops
and costumes, designed by
Roger LaVoie, plus some spe-
cial effects.

Although the ballet is per-.-

formed to taped music, Mat-
teo, who has choreographed
the entire work, has listened

-carefully to the tempos and

made sure that his daneers
have taken them into their bo-

_dies.

Matteo has assembled his
strengths to include innova-
tive and natural choreography
for the many children in-the
cast and an emphasis on re-
hearsing the corps de ballét,
which provided the most satis-
fying dancing in last night’s
performance.

Whether dancing as snow-
flakes or as flowers in Tchai-
kovsky’'s beloved “Waltz of the
Flowers,” the 10 women
shared a verve and a supple
carriage of the upper body
that is clearly emphasized in
Matteo’s classes.

Where a small company such
as this one is at a disadvantage
is in fielding virtuoso per-
formers, yet, there were some
surprises.

Wendy Shinzawa, the child
who performed the role of
Clara, not only danced en
pointe but contributed a stage
presence that made her a
charming focus for Act I.

through in

valier to the
Sugar Plum
‘Fairy of Meg
Flaherty..

Now in his
second season
with Ballet.

[ 3

Matteo’s de-
cision to intro-
duce Clara only
at the begin-
ning of the sec-
ond act, then
send her  off-
stage, missed
the point of the
divertissements
or specialty
numbers that
are presumably
staged for Clar-
a’spleasure.

The other
find is the Cu-
ban-born
dancer, Victor
Carnesolta, who
performed the’
role of the Ca-

Theater of Bos-
ton, Carnesolta

‘Nutcracker’

FAIRY TALE: Meg Flaherty and Christopher
DeNofrio are the Sugar Plum Fairy and her Ca-
valier in ‘The Nutcracker.’ Last night, the role of
the Cavalier was danced by Victor Camesolta in
a stunning performance.

fires off some :
high-flying leaps distin-
guished by a can-do spirit that
needs to be spread throughout
the entire company. Matteo
had better keep him under
lock and key before he is
snapped up- by one of the
larger troupes. .

The first act moves smooth-
ly through the party scene,

which contains some charming

vignettes of the children at

play, to the fantasy sequences.

of the battle between the mice
and the soldiers and the snow
scene finale, complete with a
storm of falling flakes.

Along with Clara, Matteo as

the mysterious Dr. Drossel-
meyer brings a coherence to
the turns of the plot.

The series of second act en-
tertainments are disappoint-
ing in their predictability —
except for the Arabian dance,
where Todd Hall takes on
some of the poses seen in old
photos of Vaslav Nijinsky, and
also the ‘“Waltz of the
Flowers,” led by Elizabeth
Scherban.

By the final coda, the other
leading dancers managed to
relax and look like they were
enjoying the performance as
much as the audience.




. ..4 R x,.

THE BOSTON GLOBE e FRIDAY, DECEMBER 14, 1997

Anton still zm__
on the high @3 inLlA

Boston inve w_,csm:m banker Joseph Anton is just,

back from five %Mm of wining, dining, and

viewing with art uma movie stars of La-La

Land. >c§wnsms. friend, and bridge

partner to Gordor Getty, Anton went to not

one but two exclugive parties celebrating this

week’s opening of the $1 billion Getty Center

Santa Monica Mountains.
:mﬂmegmmem:a&?m»cmcsgo?a:mo?

. 3535.5&.»%@8-&33?%:@.2&

> ;gqmg:_aowﬁ@aggga and say,

i .Hgmsg.zﬁ iece, ” Anton said. Also

a dinner party at the

~. homeof mgogn Pictures mogul $henry

.+ Lansing and her hiisband, director Wittiam

" Friediin. Friends of Anton's sister, Smao:gm

in the foothills of

3,8\& and J
- the kitchen t
“reat Recine

ands-on 8%:8 lesson from Boston Park
laza banguet chefs Justino Fernandes
ay Savoia (left). Marks toured
get ready for this winter's
Festival, during which local

NAMES

FACES

BY SUSAN BICKELHAUPT AND MAUREEN DEZELL

tanie,” and for a bite to eat before. “] spent
most of my time in the library, holding Billy's
Qsear (for “The French Connection’) and bav-
ing people take pictures of me,” an unabashed
Anton said with a laugh. Back in Boston after
his whirlwind trip, Anton is wondering what to
do for an encore. “I guess 'l just go to the
Black Rose and have a beer,” he said,

Well, uh, sure,

‘it could be that, too

Overheard: Congressman Joe Keunedy, tour-
ing Boston’s Schepens Eye Institute this week
to help build & case in Congress for more fed-
eral research and development funds, was ap-
proached by a research scientist. “Congress-
man, when you're on the floor of the House,
lock into the eye of one of your Republican col-
leagues,” she said. “If you see redness, it could
be the beginnings of a degener-
ative eye disorder that places
like the ‘Schepe’ are working to
solve.” Kennedy looked at her,
and replied: “Or he could be
stoned.” *

Galbraith returns
{o the social swim

Economist and Harvard prof
emeritus John Kenneth Gal-
braith is back on the social cir-
cuit after an absence of several
months spent recuperating
from a fall. Galbraith was
among luminaries at Monday
night's dinner at the JFK Li-
brary for Irish Prime Minister
Bertie Abem. . . . Playwright,
author, and performer Anna
Deavere Smith is in Cambridge
this week, working on plans for
next summer’s Institute on the
Arts and Civie Dialogue to be
cosponsored by the American
Repertory Theatre and Har-
vard's W.E.B. Du Bois Institute
for Afro-American Research.

- The ART has been flooded with
applications and proposals from
artists interested in the
program since it announced
plans last month for the combi-

PHOTO/ ROGER FARRI oz nation think tank and artists’

colony.

Agood reason to be
wild about ‘Harry’
Medford resident Glenn Dick-
son had no idea Woody Allen
was a fan of his klezmer group
until a Hollvwood music agent

ed in using one of our tunes for his film. They
s8aid he picks all his own music,” said Dickson,
leader of the Boston-based group Shirim. A
Shirim tune called “Waiting,” from the CD
“Naftule’s Dream,” will be featured in the new
Allen film “Deconstructing Harry,” opening in
Boston on Christmas. No one is more curious
about how the music will be used than the
band. “Woody Allen’s very secretive about how
he uses things,” Dickson said. “They wouldn't
tell us anything.”

The drag lady
isadraw

Lady Chablis may not be royalty, but her visit

to Boston Sunday is certainly attracting a lot of

Egr?wwzgamngm&gs%
book and movie “Midnight in the Garden of
Good and Evil” has added an early show at
Avalon, in addition to her late-night appear-
ance, Locals who are planning to attend the
performance and VIP party include radio talk-
show host David Brudaoy, writer Stephen
#eCauley, and MFA director Malcolm Rogers,

He'll give the downbeat -
for a new year in Bosnia

Charles Anshacher, who's new to Boston but
unlikely to be an unknown for long, flies next
week to Bosnia, where he'll conduct the Saraje-
vo Philharmonic on New Year's Eve. The con-
ductor Jaureate of the Colorado Springs Sym-
vro:%ﬁancmgégamg Ans-
bacher is in charge of the still-in-the-planning-
stages-and-very-hush-hush Boston 2000 Mil-
lennium Commission, whose mandate Mayor
Tom Menine is expected to announce next
month. Ansbacher has been involved with cul-
tural projects in the former Soviet Union and
Central Europe since he and his wife, former
US ambassador to Austria Swanee Hunt,
moved to Vienna for four years in 1993, He
conducted the internationally telecast 1995-96
New Year's concert in Sargjevo celebrating the
return of civility to Bosnia after three years of
war. In late '95, Ansbacher wore a helmet and
flak jacket to fly in 2 UN cargo plane to Bos-
nia, where he met an orchestra “that had shriv-
eled,” and rehearsed wearing coats in unheated
rooms. This year, Ansbacher notes, he's flying
oh Austrian Airlines to join a revived orchestra
that toured Austria last spring.

Baryshnikov collaborator
is dancing onair

Speaking of local artists with European con-

Jose Mateo in the Emerson Majestic,

BE STAFF PHOTO / DOMINIC CHAVEZ

Everyone loves to tout the real mean-
ing of Christmas, and everyone loves an
underdog.

Fhose are two ressons the Ballet The-
atre of Boston's “Nuteracker,” with its
taped music, low-key costuming, and inti-
mate staging has not only survived in the
same Theater District as Boston Ballet's
lavish holiday extravaganza, but thrived.

Another reason, according to Ballet
Theatre artistic director Jose Mateo, is
the dancing.

“Ours treats the work as a ballet,
which the score deserves to have hap-
pen,” Mateo says. “I think that's the im-
portant thing.”

The Ballet Theatre's “Nuteracker” is
in its seventh season at the Emerson Ma-
jestic Theatre. And though the show
draws a fraction of the crowds the behe-
moth Boston Ballet production at the
Wang Center does, its audience and rev-
enue have grown as audiences for Boston
Ballet's “Nutcracker” have shrunk,

At the center of this scrappy stage
story is Mateo, who not only choreo-

The little company that oo:E
keeps its tough ‘Nutcracker’ &2@

graphs and rehearses three casts of QE.
dren and adult dancers, but also performs
in the show. Mateo plays a particularly
lively and engaged Dr. Drosselmeyer, the
man who introduces Clara to Nuteracker
magic.

“I think Dr. Drosselmeyer's role mei
of parallels that of my real role as direc-
tor,” says Mateo, “It's Dr. Drosselmeyer
orchestrating the story that unfolds in.the
ballet.”

Ballet Theatre of Boston némsm:n&
a less-than-enchanting post-*Nutcracker”
season last year. Faced with m. nancial
probl the led sched-
uled spring vma.ozsmsnmm to focus on
long-term planning. The cancellation,
which coineided with tough times for oth-

er Boston dance organizations, provoked
dire predictions about dance in Bosten.
But Mateo insists the Ballet Theatre,of
Boston is stronger, better toned, Ea
more supple for the break.

“We're much better for the nrér?
we made,” he said. “It was a very mccm_
move.”

" New York at City Center next month. In the

plece, the %.Ss. hooks up Janney’s eustom-

nections, Lexington sound artist Chri
Janney reports that his work-in-progress per-
formances with Mikhail Baryshnikov of “Heart-

made, Wi sound machine to his body, and
performs to the sound of his own heartbeat.
Janney said plans are “in negotiation” to stage

B> Globe correspondent Beth Carney contrib-
ules to this column; material from wire ser-
vices and other sources was used as well,
Names & Foces can be reuched by &53::.
mnil af names@globecom.



BY STACEY URICH
atching a production  of “The Nut-

biggest Grinch into the spirit of the
. season. Try dancing in it,

VTt really does get you into the holiday spirit,
- said 16-year-old Alexis Przybylski, who is dane-

- through Dee, 28, ,
“You're, like, excxbed because you neahze it
Nuiteracker season ‘again, It's -all . about::the
Christmas tree and the wonder of the season.

Przybylskiis a meniber of the Ballet Theatre’s’

.-centers, around Massachusetts ,
- This year,a select few were chosen for compa-
.ny roles in Ballet Theatre’s 10th annual perfor-

. mance of “The Nutcracker,” an honor usua]ly ,

“reserved for professionals.

“We've always had young danoers mvolved in
~many of the child roles, but thése girls represent
- really a whole new step for ballet,” said Ballet

- Theatre’s ‘artistic director -and ‘instructor Jose
~ Mateo. “Wemhmmggﬁswhomﬂbemdy
- for professional careers upon graduation. It’s

- very nnportant sign for us, and I’m very pmud of o

- them.”

- part‘in‘the “Nutceracker,” and the teens are par-

cracker” is enough to get ‘even the

mg the parts'of snow, maid and Chinése dancer-
~in Ballet Theatre of Boston’s production of “The
" Nutcracker” “at™ Emerson Magestm Theatre'

forms at arts festivals, museums and commumty

The }nghhght of any ballennas December is'a /' £

_oticularly psyched for their special roles this year. |

“I've been here four years, and each ‘Nut-

cracker, the parts and the experiences have got-

ten better,” said Erin Martin, a sophomore at -

Our Lady of Nazareth Academy in Wakefield,
~who is_dancing the parts of a doll, snow and a
£ Chinese dancer. :

But with the glory comes hard work. Alyssa

Bullard, 17,-an Ayer High School senior, has'an"

adJusted school schedule and leaves early to com-~

mute more than one hour to “Nuteracker” prae-

tice, which is scheduled six days a week.

“It does get stressful, but we have so much
fun. You just really don’t think about (the work),”
said Bullard, who is d'mcmg as snow, a maid and

_a doll presented to Clara, -~

“A lot of times, we're too busy to even emoy '

(the holidays), but when people come to see us, it
. definitely adds to our holiday spirit,” said Bullard.
Mateo boasts of the teens’ dedication to their

- art, even during the hectic holiday rush that can

‘make even the most serious professional nutty.
~_ “One very important part of their participation
is ‘that they do remain so focused and they are

very dedicated,” Mateo said. “They understand

the kind of attention to detail that’s necessary.”

Przybylski credits the camaraderie the young
ballerinas find during rehearsals as a big reason
for their success — and their sanity.

“There’s not a whole lot of time to spend with
outside friends, but luckily we all get along really
well here,” said the Wayland High School junior.

“We're all striving for the same thmg, 80 we
have a lot in common.” -~ .-

Contrary to popular belief, the “dream part”

; “for young g1rIs is not playmg Clam In &ct, Clara ,

SNOW SCENE: Teens join aduit performers in Ballet Theatre of-Boston’s ‘The Nutcrac!
- the Emerson Majestic Theatre through Dec. 28. Below, from left, dancers Alexis Przyi
16, of Wayland, Erin Martin, 16, of Wakefield and Atyssa Bullard 17, of Ayer are; thrs@

pre-professronal additions to the production. The company has been performing ‘“The
) ALY staff photosbyMade

i

cracker’ for the Iast 10 years.

s old hat to veteran perfonner Mart:m,
who played the part several years ago -
in the Boston Ballet’s production. In--

stead, the three girls all hope to dance
their way to Sugarplum Fairies or
Snow Queen. The rule they live by is
the same as their advice to younger
dancers hoping to follow in their pointe

" shoes: “Just dont give up,” Bullard

said, “It takes a lot of hard work, and

- ‘sooner or later, you'll make it.”

- Performances are through Dec. 28
at the ‘Emerson Majestic Theatre,

‘219 Tremont St., Boston. Call (617)

824-8000 for more information..




