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-dancer from José Mateo’s Ballet Theatre tests pointe shoes in preparation for a production of “The Nutcracker,” one of many in the area.

Secrets of

e Nutcracker

While you're still digesting your Thanksgiving repast, dancers around the region are getting
ready for their close-ups, putting the finishing touches on myriad productions of “The Nutcrack-
er.” Large or small, each troupe has its own spin. Some are true to the original, the tale of a little
girl who dreams of a magical Christmas kingdom, replete with dancing sugar plums and a
prince. Others jettison plot and score altogether, substituting hip-hop for Tchaikovsky, modern
dance for melodrama. But no matter how varied their versions, artistic directors agree (here, in
their own words): This ballet is a tough nut to crack. E20




Music

She’s no Britney

Unlike the other divas, Shakira (right)
says she’s more rock than pop — and she
writes her own songs. E14

On their toes

Directors of four versions of “The Nut-
cracker” share their plans for this year’s
productions. E17

Theater

Curtain call? :

The Modern Theatre may get a reprieve

from demolition, thanks to the Boston Re-

GLOBE STAFF PHOTO/DINARUDICK  deVelopment Authority and the Levin
 Family Trust. E22

José Mateo’s Ballet Theatre rehearses for “The Nutcracker.”
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Boston Ballet’s “The Nutcracker,” large in size and Beverly Canteen gestures during arehearsal of the Jeannette Neill Dance Studio’s “Not
scope, aims to appeal to both children and adults. the Nutcracker,” which blends jazz, hip-hop, and modern-dance elements.
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They work hard to make ‘Nutcracker’ sweet

P “THE NUTCRACKER"
Continted from Page E17
Boston Ballet
Mikko Nissinen,
artistic director

“Boston Ballet’s annual pro-
duction of The Nutcracker’ goes
beyond any other ballet in scope
andsize. Ttsappeal fssimple to un-
derstand. It works for 5-year-olds,
12-year-olds, and adults. We can
all relate to growlng up, family
‘holidays, and.

“The dul!mge ln staging ‘The
Nutcracker’ lies in making surc
the dancing and music are fresh
and vital in each performance, Por

y dancers,

probably danced hllndted.! 01
‘Nutcrackers, I demand that they
not only dance well, but that they
dance as well as possible. They are
trained by our ballet masters,
some of the finest dancers in the
world. With these four extraordi-
nary teachers — my artistic associ-
ate Trinidad Vives and ballet mas-
ters Eva Evdokimova, Anthony
Randazzo, and Raymond Lukens
— the casts all get the attention
and expertise they need.

*T have also created new pair-
ings for the company dancers.
When leading couples dance to-
gether for a long time, certainly
their dancing is smooth, but by
coupling different dancers togeth-
er, new chemistry s created. ft's
sort of like a hockey team. They
may be good, but if the team
doesn't make It to the playoffs, the
coach has to alter the lineup in or-

“My standards for my dancers
remain extremely high. All the
youngstudents raust pass an audi-
tion that lasts an hour and a half.
We hegin our rebearsals for the
prineipal roles in August, four
months before the performances
— a demanding schedule, but one
Ibelieve ensures our commitment
to a high level of professionalism.
All the roles, with the exception of
the Cavalicr, Drosselmeycr, and
the adult party guests, are stu-
dents, This year, as in previous
vears, the roles of Drosselmeyer
and the Cavalfer are danced by

seasoned professionals. We are
= tohaveTiya

'GLORE STAFF PHOTOS/DAVID KAMEIMAN (ABOVE):

Above, il

" atthe

f-r)en)wnu:hcsn

for“

Below, Kim Borden applies makeup to aﬂrl lure)m\rsul for

“The Nutcracker” with Jos¢ Mateo's Ballet Theatre.

that they imbue each presentation
with genuine spiritand heart.
“Ultimately, the audience ex-
periences a splendorous, exciting
artistic adventure that is in keep-
ing with the universal notion of
the hollday spirit. In our new
Sanctuary Theatre, it Is up-close,
intimate, warm, and giving.”

Massachusetts
Youth Ballet
Jacqueline Cronsberg,
artistic director

“When I founded Musnchu-
setts Youth Ball

“The company has been re-
hearsing for about a month for
“The Nutcracker.' Some of the chil
- dren have been since

hadno plans for staging an nnnuxl
Nuteracker.” My mission was, and
still Is, to provide ulmded tnln

October. While the students have
learned how to dance, they do not
yet have much stage experience.
So that’s what we concentrate on
most with them.

*“There is a new Spanish Dance
in the sceond act, and I have cre-
ated a new Arabian Dance as well.
The Spanish Dance is now more in
the traditional Spanish style. The
Arablan duet is mysterious, and
demanding for the dancers. I have
tried to make the grand pas de
denx as much like the original as
possible. I wanted the slow sce-
tions of the ballet to be very slow
and sensual, and I wanted the
splashy numbers to really sparkle.

“*The Nutcracker’ is often the
first ballet audlences see, and I
‘want our production to serve as a
flagship for the art form. I want in-
tegrity In the music and dancing;
the dancers must cope with Tchal-
kovskys own markings. I couldn't
imagine tinkering with the score.
‘For me, the music is the backbone

ing and 1 per-
forming opportunities to talented
young middle- and secondary
school-age dancers. But I found
that success also created a desire

privile
a member of Boston Ballet, as the
Cavalier for our four perfor-
mances at Regis College Eleanor
Cascy Theatre.”

Jeannette Nelll
Dance Studio

Allen Colller, directar

“If I hear one more ‘Waltz of
the Flowers' ar see one more Sugar
Plum Pairy, I'll scream! So some
dancers, cspecially those in the
ballet world, bemoan their Nut-
cracker’ experience, one that be-
gins somewhere around Thanks-
giving and doesn't end until they
wake up, often well after the New
Year.

“For most ballet companies,
annual productions of The Nut-
cracker’ help meet the
nut that will sustain them
throughout the year. For those of
us In the jazz- and theater-dance
worlds, we have to think outside
the box, mostly in order to com-
pete. Seven years ago, that was
precisely the genesis of ‘Not the
Nuteracker,’ the annual hollday

for

d by the Jeannctte

my younger
may not have been ready for the
public challenges of the adult clas-
sical ballet repertory.

“In 1999, T was asked to pro-
vide the artistic and technical di-

Neill

*“This concert of jazz, theater,
modern, and hip-hop dance is
loosely tied to a holiday theme,
ranging from the nightmares of

rectlon, as well as the ch
phy and pr}ndml role casting, for

yuledde shopping to folk dances
hat But
what ‘makes this concert unique is

another

for its ‘Nutcracker.' My mind flew
back many years to the time when
1 was first introduced to this holi-
day classic by Virginia Willlams,
founder of Boston Ballet, whose
inspiration and artistic adviser
was the great George Balanchine.
“These memorics made me re-
alize that it was important for me
to produce my own ‘Nutcracker’
and to expand the opportunities —
and fun — for my own students as
well as other talented young peo-

of dance and p ‘The
Nutcracker”

“*The Nuteracker’ is an Ameri-
can holiday tradition, and that tra-
dition is spreading to other parts
of the world. It reflects on family
relationships, both onstage and in
theaudlence.”

José Mateo's
Ballet Theatre
José Mateo,
artistic director

“In a world of hundreds of pro-
.| ductions of “The Nutcracker,' it Is
understandable that so many pro-
ducers scramble to create some-
thing distinctive that will attracta
new audience and keep old audi-

ple in the

and Williams must have been
looking on, because it was at that
pointthatl bythe

whoma
“My cast is a group of Almost
100 adults who generously share
their talent and passion for dance.
*Not the Nutcracker’ includes
dancers who spend most of thelr
lives as doctors, lawyers, nurses,
students, computer tech-
nicians, housewives, nannlies,
waiters, bartenders; salesmen,
and almost any other profession
one can name. Add in a produc-
tion schedule that includes 10
weeks of rehearsals, additional
meetings for lighting design and
ph

wonderful people at the Regis Col-
lege Fine Arts Center (our perfor-
mance venue for other MYB pro-
ductions) and asked if we would
consider partnering with them to
present The Nutcracker' as part of
their annual performance season
serics.

I sce “The Nutcracker’ not only
as a traditional holiday perfor-
mance for children and familles,
but as a metaphor for training a
dancer. The youngest children
start out as angels and little mice;
some of these children are still in

fat different than
“The Nutcracker,’ but one cvery bit
asfrightening and overwhelming.

*“Though we are able to avoid
the monotony of performing asin-
gle work during a run, we are
faced with a very different chal-
lenge: creating anew a well-
planned, innovative, and enter-
taining dance program.

*The work comes with its own
rewards, however. I'm fortunate to
present the happy collaborative
result of a group of relative strang-
ers bonded together by their love

ences coming back. The challenge  second grade and still believe in for and appreciation of dance.
is daunting. Santa Claus. They learn simple  After weeks of preparation, the
“Our production of The Nut-  stepsfrom the classical vocabulary dancers are ready with their well-
cracker’ I8 not an isolated attempt  and how to be onstage, take direc- polished pieces of chorcography,
to outdo other Nutcrackers’, Itisa  tions, and perform. Theysharethe  eager to share thelr performance
natural result of ourorganization’s  stage with and look up tothemore  with a devoted sold-out audience
unique character and our mission  advanced dancers. They grow into  — even If it Is only for onc week-
tocreate an entirclynewmodelfor  the next roles of soldicrs, party end. It is my good fortune to wit-
a different kind of ballet company  children, Mother Ginger's Poll-  ncss the Joyous expressions and
and school. o chinclles and candy  feel {th
*I continually look to dispense ~ canes. “The Nutcracker’ becomes  dancers as they exit the stage into
with anything old that no longer ~the ABCs of ballet for them. the blindinglights of the wings.”
stimulates the cngagement of to-
dqus diverse and re- il
place it with Imaginative sur-
prises. ook to erin everping. - SUGAF PUM express
that contributes to the sense of Some of the "Nutcracker™ and “Nulcracker ™related performances in the region
mw"’,’:ﬁ}"?'&mﬁm this season. All companies offer matinee and evening shows.
to ballet itself and work to find 2 pafletRox Dec.1314,8pm Mass. Youth Balle
fresh way of presenting it. After 15 “Urban Nutcracher™ Jordan Hall CascyThe:h:."‘ Regs '
seasons (over 500 performances; Strand Theatre, 30 Gainsborough St. College, 235 Wellecle
that’s a lot of Dr. Drosselmeyer, & 453 Columbia Road Dec.15,3,8pm. St, Weston
role I play in the ballet) of fine- Dec.20-22 Tickets: $12-342; cal! Dec. 1315
tuning our cver-evolving produc- Tickets: $10-325, 617-424-8300 or visx. Tickets: $15-$25, call
tion, we continue to get closertoa 2all Next Ticketi bame.org 7817687070 ur ato
perfect balance between the old 617-423.63%,0rgo Festival Ballet MassYanhBaketorg
2nd the new, the al (what id 1 0
would The Nutcrackee’ be with:  nrockerhind et s LasMatees |
outthat?)and the innovative. Boston Ballet AsCenter The Sanctuary Treate.
“Thekeystotheintegrityofour — yyang Theatre, 220 VWeybosset . 400 Harvard St, Harzard
‘Nutcracker’ as a cohesive workof 270 Tremont St. Providence Square, Cambridge
artare telyin the i Dec. 1315 Nov.29-Dec.29
choreography, and the dancing. through Dec. 30 Tickets: $15-$50; call Mickets: $15-$33;call
Our Nutcracker’ has the inherent Tickets: $15-$70; cal 401-421-2787 or goto 617-354.7467 6710
advantage of being one'of the few eqo-un:oo craoto  ppacriony btboeg
author Movin ;
ship. At every step and with every Boston Ga '@:;.":,,., 9 m‘:‘g‘all
choreographic decision I make, I Sipre s
ETap! ? Men's Chorus Roscclf,548Beliave | “Notthe Hutcracter
conslder the probable intentions “TheNutcracher. Menin  Ave. Newport,RL Tsai Performance Cente,
of the composer. (Tchaikovsky was Tights"" contve 685 C ith A
a genius, and his sulte from "The SlackmenAudiiorim,  Uhecush Thursday Fntay v Satuay
Nuteracker’ Is one of the most £ Student Bulldng. Tickets: $45-$A0 butthe  Tickets:§15-$20, call
NodthexstermUniversn;,  showissoldoutands  617:353:81%
o ghe
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