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With 5 ose Mateo’s s} _  ., site,
dancers are in good company

By Christine Temin - —and reorients dancers trained to per- .
L GLOBE STAFF " formin an opera-house'setting rather than
Forty years—farlongerthanmost . . this venue, which is closer to a cabaret,
dancers’ careers — is the length of the The company operates as a cohesive
lease Jose Mateo has on the Sanctuary ensemble; the dancers are listed alphabeti-
Dance Theatrein Harvard Squares { cally, Thereare standouts, including Meg
i Qld Cambridge Baptist . -~ Flaherty; who'has béen with Mafeosince
Review . Church, where histronpehas 1990, and Marcos Medina, who joined just
— _performed for two seasons. . . thisyear. Mateo has taught —orretaught
Thatlease reflectsa. continuity enjoyedby . — hisdancersto move without posing, to
few dance groups,: especially ing&meﬁca. - - gothrough the steps so you’re not aware of
In the current program, fourworksby .. them individually... . e i
Mateo, the company of 16 looksfa,thomg‘,; - v Mateolikes great romantic scores but
in the space, which hasbeen spiffed up: . resists turning them into mmsh. They'reall
with a new, dark-toned dance floor and'a, ;-recorded, for now; But during the inter-
- large curtain at the back of the stage: Both. - missions, Rosalie defman-Gomn_as plays
set off the dancers, giving them morepres- - Chopin and Schumann on the piano, and
ence. The Gothic arches that once marked - you think how delightful it might be if Ma-
the bays in the church’s nave haye beenre- .. teo wanted to choreograph to scores that
stored and repainted. The audience sits,.at'_ - -.required one to four musicians who could
tables arranged on Hers that ensure good...... beonthe scene, playinglive. . . :
sightlines as well as intimate — andun-, , - - Two worksonthis excellent proéram-—-
usual — contact with the performers: -+ “Oceanid,”setto Mendelssohn’s “Hebiides
Youreslightlyabove them. . .., . : Overture,” and “Bagk to'Bach;” set to the
Mateo’s choreography for this program  Bach Piano Concerioin G'Minor < are
is billed as “site-specific.” Itﬁ]lsthelaxjge premierés‘;—g.'l'he, othertwo arefairljifresh:
stage space 50 you notice its depth — Ma- the 2001-“All in Passing,” t6 the'andante of
teo uses difigonals to emphasize Jjustthat Mo i ATEO; Page B10
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Mateo moves with
four fresh works

b MATED .
Continued from Page By o
Beethoven’s “Pastorale” symphony, and
“Still Waters,” setto Debussy's “Sirenes.”
“All in Passing” takes placeina para-
dise populated by untroubled soiils; Tt's
tender and joyful, the delicate interludes
ending with a lone woman, Elizabeth -

- Scherban Shinzawa, onstage, folding her
“arms as if she’s causing the sunto set:

" Both “Still Waters” and “Oceanid”-

- have aquatic connotations, “Oceariid” is
darkand troubled; Tn *Still Waters,” Fla-
| herty commands battalion of women
*¢lad in watery colors and: shimmeringen

T, ‘n"flenunu|uifi'||’|"|'f;‘nﬂ||
“‘Then, Here & Now .. ,
Performed by Jose Mateo's Ballet Theatre
At: the Sanctuary Theatre in Harvard Square,
Cambridge, Ff_lday through yesterday
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‘pointeiMen enter, Couples form; there’sa

|/ thrilling moment wlen a man lifts Fla-
= herty high overhead, turning her intoa
: great sail. The women enchant the men,

-who end upon the floor; The final gesture

“is Flaherty's lifting the hand of one of -
them. Like the ‘supernatural femalés,’of
19th-century ballet, this sisterhood hasg
conquered itsmale prey... - - inp

‘The Bach piece opens with women on

the floor. They rise to perform stark; basic
gestures. Men join them in impetuous du-

| ets. Like Balanchine’s “Serenade,” “Back

1to Bach” offera the eceantiale nfa sawa.



